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Abstract

In 1585, the famous Antwerp schoolmaster Peeter Heyns fled from his hometown.

After resettling in Haarlem, he published eight texts in the four years that he
spent there. In all of them, the Antwerp background of the texts and their author
is strongly emphasised. This article argues that the stress on Heyns’s roots as well
as his hometown was part of a publication strategy designed to create both
financial and emotional value by appealing to an interest in Antwerp shared by
fellow migrants and the host community. This way of dealing with the past, using

nostalgia not just as an emotional asset but also as a commercial one, sheds new
light on the possible uses of nostalgic representations of the lost hometown by

migrant authors.
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Beyond nostalgia

The exile publications of the Antwerp schoolmaster Peeter Heyns
(1537-1598)"

ALISA VAN DE HAAR

When the city of Antwerp, an important bulwark during the Dutch Revolt, surren-
dered to its besieging Catholic King Philip 11 in 1585, large numbers of people began
searching for refuge in Germany, the northern Low Countries, and the British Isles.
Many tried to resettle in the province of Holland. After some time, the large influx of
migrants started to cause friction between the indigenous population and the new-
comers. As has been argued extensively by Johan Briels, among others, accusations
were made that due to the arrival of the Southerners, rental prices had increased,
while job opportunities had decreased. The exiles were also often considered to be
trouble-makers, disrupting the (religious) peace.” Moreover, it was feared that they,
unable to defend their own cities from the Spanish, might cause the loss of the towns
in Holland.? In this context, it might be expected that newcomers were reticent to
publicly acknowledge their Antwerp roots. This contrasts, however, with the reality
of many works published by Antwerp migrants who wrote openly about their pasts.’
One migrant, in particular, who did not hesitate to emphasise his Antwerp back-
ground, was the schoolmaster Peeter Heyns (1537-1598), whose publications while in
exile illustrate the issues of migrants recounting their past in an environment that did
not display an univocally positive attitude towards that past. In 1585, Heyns was forced

* ] would like to thank Professor Bart Ramakers and Professor Raingard Esser, who supervised my thesis,
for their comments on earlier versions of this article.

1 J.C.G.A. Briels, ‘Brabantse blaaskaak en Hollandse botmuil. Cultuurontwikkelingen in Holland in het
begin van de Gouden Eeuw’, in: De Zeventiende Eeuw 1.1 (1985), p. 12-36; G. Asaert, 1585. De val van Antwer-
pen en de uittocht van Viamingen en Brabanders, Tielt 2004, p. 289-294; G.H. Janssen, ‘Exiles and the politics of
reintegration in the Dutch Revolt’, in: History 94.1 (2009), p. 36-52, esp. 41-43; J.M. Miiller, Exile memories
and the Dutch Revolt. The narrated diaspora, 1550-1750, Leiden 2014, p. 92.

2 G. Marnef, ‘Burgemeester in moeilijke tijden. Marnix en het beleg van Antwerpen’, in: Een intellectuele
activist. Studies over leven en werk van Philips van Marnix van Sint Aldegonde, ed. H. Duits, Hilversum 2001,
p. 28-36, esp. 36; Asaert, 1585, p. 261; J.S. Pollmann, ‘“Brabanters do fairly resemble Spaniards after all.”
Memory, propaganda and identity in the Twelve Years’ Truce’, in: J.S. Pollmann and A. Spicer (eds.), Public
opinion and changing identities in the early modern Netherlands. Essays in honour of Alastair Duke, Leiden, Boston
2007, p. 211-227, €sp. 224-225.

3 See, for example, the cases discussed in Miiller, Exile memories.
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to close his famous girls’school, the Lauwerboom, and flee his native city of Antwerp. He
was accused of professing the Protestant faith,* and of being a member of the rebellious
city council during the siege.’ Leaving friends, family, and possessions behind, Heyns
moved to Frankfurt am Main, where a Netherlandish migrant community had already
been established; and after four years, he relocated to Stade, near Hamburg.® In both
Frankfurt and Germany, Heyns was active as a schoolmaster. His nomadic existence
continued and another four years later, in 1594, he settled in Haarlem, located in the
province of Holland.” Two of his daughters lived there and one of his sons-in-law had
opened a new Lauwerboom some years earlier, giving opportunity to Heyns to once
more fulfil the position of teacher during the final years of his life.®

Heyns’s burdensome status as an exile did not result in a reclusive attitude. In fact,
after his arrival in the city on the Spaarne, the then s7-year-old schoolmaster pro-
ved himself to be remarkably resilient. In Antwerp, he had been a prolific author of
schoolbooks, poetry, and translations. With the help of his son, Zacharias, who had
moved to Amsterdam some years earlier and was establishing a bookshop there, Peeter
Heyns returned to the publishing scene as a migrant. In the span of four years, Peeter
and Zacharias issued eight texts written by Peeter by having them printed by Gillis
Rooman in Haarlem. Having conducted extensive research on Zacharias’s bookshop,
Hubert Meeus has suggested that this high pace of publishing material written by
Peeter was a relatively cheap and easy way to initially develop the bookselling business.?
Nevertheless, Meeus wonders whether ‘the father used his son to diffuse his works or
whether the son used the renown of his father to launch his own publishing activi-
ties’.” A striking pattern in the way the texts have been presented supports the former
option. All of the publications are, in various ways, strongly connected to Heyns’s days
as a teacher in Antwerp. This Antwerp connection has been systematically emphasised:

4 Heyns’s confessional ideas have long puzzled researchers. However, the amount of evidence for his
support of the Reformation is considerable. A surviving administrative record reveals that even one of
his friends was, by extension, suspected of religious misconduct. C.P. Burger, ‘Nieuwe bijzonderheden
over Peeter Heyns en zijn school “Den Lauwerboom™”’, in: Het boek 18 (1929), p. 91-96, esp. 92-93; M.
Sabbe, Peeter Heyns en de Nimfen uit den Lauwerboom, The Hague 1929, p. 11, 25; R. Boumans, “Was
Abraham Ortelius katholiek of protestant’, in: Handelingen der Zuid-Nederlandse Maatschappij voor Taal-
en Letterkunde en Geschiedenis 6 (1952), p. 109-127, esp. 119; A. Meskens, ‘Liaisons dangereuses. Peter
Heyns en Abraham Ortelius’, in: De Gulden Passer 76-77 (1998-1999), p. 95-1006, esp. 1041n48.

5 H. Meeus, ‘De Spieghel der Werelt als spiegel van Peeter Heyns’, in: E. Cockx-Indestege, D. Imhof
and H. Meeus (eds.), Ortelius’ Spieghel der Werelt. Een facsimile voor Francine de Nave, Antwerp 2009,
P- 30-47, esp. 40.

6 R. van Roosbroeck, Emigranten. Nederlandse viuchtelingen in Duitsland (1500-1600), Leuven 1968,
p. 225; H. Meeus, ‘Peeter Heyns, a “French Schoolmaster”’, in: J. De Clerq et al. (eds.), Grammaire et
enseignement du frangais, 1500-1700, Leuven 2000, p. 301-316, esp. 307.

7 E. Ruijsendaal, ‘1598-1998. De grammaticus Peeter Heyns herdacht’, in: Meesterwerk 14 (1999),
p. 22-28, esp. 23; Meeus, ‘Peeter Heyns’, p. 307-308.

8 Meskens, ‘Liaisons dangereuses’, p. 106; Ruijsendaal, ‘1598-1998’, p. 23; Meeus, ‘Peeter Heyns’,
p- 307.

9 Meeus, ‘Peeter Heyns’, p. 313-314.

10 Ibidem.
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the city is mentioned explicitly in all of the publications; several texts contain nostalgic
descriptions of the metropolis; and Heyns recounts his forced exile in various prefaces.

In the swiftly expanding corpus of research regarding how modern and historical
refugees cope with their experiences of flight and resettlement, a possible explanation
has been theorised for stressing the Antwerp connection in migrant publications, des-
pite the described negative atmosphere. It has been shown by scholars such as Alastair
Duke, Geert Janssen, and Andrew Spicer that sixteenth-century migrants often saw
themselves as members of a trans-local community of migrants, based on shared expe-
riences of exile and resettlement.”™ Research by Judith Pollmann finds that this holds
true for both the Protestant and Catholic refugees.” Within these communities, stories
about the lost homeland played an important role.” It has come forth from social
psychological studies that recounting stories about life before the traumatic episode of
flight actually has a positive influence on migrants in general.™ Expressing feelings of
nostalgia, or idealizing the past, helps individuals in coping with the present by stimula-
ting acceptance of the new situation.” Nostalgic portrayals of the homeland especially
play an important role in helping migrants cope with their past and set goals for their
future, trying to recreate what has been lost.” Furthermore, retelling the story of the
exile can be a helpful tool to process what has happened and to justity previous decisi-
ons. These stories have been shown to change over time, forming a narrative that helps
those involved, at that time, to understand and accept the reasons for the exile.” In his

11 A. Duke, Reformation and Revolt in the Low Countries, London 1990, p. 186-188; R.. Esser, Niederlin-
dische Exulanten im England des 16. und frithen 17. Jahrhunderts, Berlin 1996, p. 95-116; Janssen, ‘Exiles’
(n. 1); A. Spicer, ““A place of refuge and sanctuary of a holy temple”. Exile communities and the stran-
ger churches’, in: N. Goose and L. Luu (eds.), Immigrants in Tudor and early Stuart England, Brighton
2012, p. 91-109; Miiller, Exile memories (n. 1), p. 13-14.

12 J. Pollmann, Catholic identity and the Revolt of the Netherlands, 1520-1635, Oxford 2011.

13 Miller, Exile memories, p. 66-91.

14 K.A. Ethier and K. Deaux, ‘Negotiating social identity when contexts change. Maintaining iden-
tification and responding to threat’, in: Journal of Personality and Social Psychology 67.2 (1994), p. 243-251,
esp. 244.

15 A. Iyer and J. Jetten, “What’s left behind. Identity continuity moderates the effect of nostalgia on
well-being and life choices’, in:_Journal of Personality and Social Psychology 101.1 (2011), p. 94-108; Miiller,
Exile memories, p. 15-19.

16 P. Olsson, ‘The city as a nostalgic home district’, in: T. Korhonen et al. (eds.), Making and breaking
of borders. Ethnological interpretations, presentations, representations, Helsinki 2003, p. 254-260, esp. 256-259;
G. Delanty, P. Jones and R. Wodak, ‘Introduction. Migration, discrimination and belonging in Europe’,
in: G. Delanty, P. Jones and R. Wodak, (eds.), Identity, belonging and migration, Liverpool 2008, p. 1-18.
17 M. Beiser, Longitudinal study of Vietnamese refugee adaptation, Toronto 1994; L. Timotijevic and G.M.
Breakwell, ‘Migration and threat to identity’, in: Journal of Community & Applied Social Psychology 10
(2000), p. 335-372, esp. 358; R. Cohen, ‘Solid, ductile and liquid. Changing notions of homeland
and home in diaspora studies’, in: E. Ben Rafael and Y. Sternberg (eds.), Transnationalism. Diasporas
and the advent of a new (dis)order, Leiden 2009, p. 117-133; A. Malek, ‘Public performances of identity
negotiation in the Iranian diaspora. The New York Persian day parade’, in: Comparative Studies of South
Asia, Africa and the Middle East 31 (2011), p. 388-410, esp. 388; L. Smith, B. DeMeo and S. Widmann,
‘Identity, migration, and the arts. Three case studies of translocal communities’, in: The journal of Arts
Management, Law, and Society 41.3 (2011), p. 186-197, esp. 187; Miiller, Exile memories, p. 16.
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dissertation, Johannes Miiller has focused on the stories told about the past by people
on the move during the Dutch Revolt. Miiller’s findings support the positive effects
of nostalgia for migrants found in the social psychological studies: it had emotional
benefits for processing what had happened and supported internal cohesion of the
trans-local migrant groups.”™ As will be demonstrated, the manner in which Antwerp
and the flight are presented in Heyns’s Haarlem publications indeed corresponds on
many levels with the conceptual and theoretical framework surrounding nostalgia and
migration adopted by Miiller.

However, Heyns takes the method of coping with flight through references to the
homeland, as described by other researchers of migrants, even further. It is argued here
that his publications targeted another side of the existing reputation of Antwerp and its
inhabitants: namely, the city’s fame as a trading metropolis with a flourishing educational
system. Seen in this light, the stress put on Antwerp in Heyns’s printed texts was not just
emotionally, but also commercially, purposeful. It can be considered part of a publication
strategy that used overt references to Antwerp as a brand in order to establish the school-
master in his new environment. Thus, Heyns’s publications demonstrate how refugees
could astutely use their backgrounds as actual selling points to create commercial value.

The multifaceted way in which Heyns made use of his native city has come forth
from a comparative analysis of the pre-exile and exile editions of his publications, and a
study of the Haarlem publications focusing on the key elements of nostalgic treatment of
the hometown as they have come to the forefront in research conducted by Miiller and
others: explicit mentions of Antwerp; descriptions of the city; and references to the epi-
sode of flight itself. After introducing the publications in question, the intended audience
on which the suggested printing strategy was focalised will be addressed. This intended
readership is used as a background for interpreting the results of the comparative study
which will subsequently be presented. These results are discussed in the light of the con-
cept of nostalgia and its positive emotional affects, as pointed out by Miiller and others,
after which their commercial assets are scrutinized in order to demonstrate the double
objective — both emotional and financial — that emerges from these exile publications.

(Re-)publications

In 1594, Zacharias Heyns, Peeter Heyns, and the Haarlem printer Gillis Rooman imme-
diately started to publish texts written by Peeter in Antwerp. At that point, Zacharias
had already been founding his business in Amsterdam for some time. Apparently, he
had saved enough funds during his time as an apprentice under the famous Antwerp
printer, Christopher Plantin.™ It is unlikely that Zacharias’s father was able to help him

18 Miller, Exile memories, p. 15-22, 36-40.

19 H. Meeus, ‘Zacharias Heyns, een leerjongen van Jan Moretus’, in: De Gulden Passer 67 (1989),
p. 599-612; H. Meeus, ‘Zacharias Heyns. Een ‘drucker’ die nooit drukte’, in: De Gulden Passer 73
(1995), p. 107-127.
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financially given his precarious status as an exile and his history of financial troubles in
Antwerp, even when his school seemed to run relatively well.* Before the death of the
schoolmaster in 1598, at least eight difterent books were published in Haarlem. Not all
Haarlem prints had already been printed in Antwerp, but they were all written there.
Heyns continued to compose new texts during his exile in Germany but none of his
post-Antwerp productions were put on the printing press in Haarlem.>!

Of course, the nature of the Haarlem publications is important for our understanding
of the goals set by father and son Heyns in printing them. Among the texts in ques-
tion are three school plays, originally written by Heyns for his Antwerp Lauwerboom.
They are titled Miroir des mesnageres (1595), Miroir des meres (1596), and Miroir des vefves
(1596) (fig. 1).>> The productions were staged in Antwerp between 1578 and 1583, but
they were printed for the first time in Haarlem.* New editions appeared of Heyns’s
schoolbooks Cort onderwijs (1597) and Instruction de la lecture francoise et du_fondement de
Parithmetique (1597).* Both had already been published in Antwerp. No extant copies
of the Haarlem edition of the Instruction are known, and the same is true for the Cort
onderwijs of 1597. However, another edition of this text appeared in 1605, comprising
paratexts written by, and for, Heyns that mention the year 1597. The 1605 edition has
been used for this study. These different schoolbooks all target students of the French
language; they are either written in French or explain the rules of the language.

During his Antwerp period, Heyns had cooperated with another author, probably his
colleague Etienne de Walcourt,* to produce a French translation of an emblematic fable
book. It contained engravings and accompanying fables in sonnet form. The Antwerp
edition was titled Esbatement moral des animaux (1578).”” In 1595, the sonnets were publis-
hed in Haarlem without their engravings under the title Les fables d’Aesope, et d’autres, en
rithme frangoise.”® Only Heyns was mentioned as the author of the text. In 1596, a Dutch

20 F. Prims, ‘Het huis van Peter Heyns in de Muntstraat’, in: Antwerpiensia 3 (1929), p. 129-136;
Meskens, ‘Liaisons dangereuses’ (n. 4), p. 97.

21 In Frankfurt, Heyns published a new conversation book in German and French, the 11 Dialogues
pueriles en alleman et francois des quatre saisons de an (1588). He also stated that he was working on a
French translation of Erasmus’s Colloguia. Clearly, Heyns had not stopped producing new texts, but
none of these were published in Haarlem. E.W. Moes and C.P. Burger, De Amsterdamsche boekdrukkers
en uitgevers in de zestiende eeuw, vol. 1v, The Hague 1915, p. 236.

22 P. Heyns, Le miroir des mesnageres, Haarlem 1595; P. Heyns, Le miroir des meres, Haarlem 1596;
P. Heyns, Le miroir des vefves, Haarlem 1596.

23 Meeus, ‘Peeter Heyns’ (n. 6), p. 311.

24 P. Heyns, Peeter Heyns. Cort onderwijs van de acht deelen der Fransoischer talen (1571 en 1605), ed.
E. Ruijsendaal, Amsterdam 2006, p. 15.

25 P. Heyns, Cort ondervvijs van de acht deelen der Fransoischer talen, tot nut ende voorderinghe der Nederland-
scher jonckheyt, Zwolle 1605, fol. A2v.

26 PJ. Smith, Het schouwtoneel der dieren. Embleemfabels in de Nederlanden (1567-ca. 1670), Hilversum
20006, p. 30-31.

27 Esbatement moral des animaux, Antwerp 1578.

28 P. Heyns, Les fables d’Aesope et d’autres, en rithme frangoise, Haarlem 1595; Smith, Het schouwtoneel,
p. 27-32.
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Fig. 1 Title page of Le miroir des
vefves, 1590, Leiden University Li-
brary, inv. no. 1152 H 19.

pocket atlas for which he had written the texts was republished. This Spieghel der Werelt
had first been printed in Antwerp in 1577.* Heyns had also been responsible for the
French counterpart of this atlas, Miroir du monde (1579).%° This text, too, was reprinted in
Haarlem, shortly after Heyns’s death in 1598.3" Of the Dutch 1596 edition, no surviving
copies are known.?* Atlases were often used in schools during this period. It has been
argued by Paul J. Smith that the fable sonnets, without their engravings, also served an

29 P. Heyns, Spieghel der werelt, ghestelt in ryme: Waer inne de gheleghentheyt aller landen afghebeeldt ende
beschreven wordt, Antwerp 1577.

30 P. Heyns, Le miroir du monde reduict premierement en rithme braban¢onne, Antwerp 1579.

31 P. Heyns, Le miroir du monde ou epitome du theatre d’Abraham Ortelius, Amsterdam 1598.

32 Moes and Burger, De Amsterdamsche bockdrukkers (n. 21), p. 184.
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educational purpose.®® Every (re)print was thus, in some way, connected to Heyns’s
position as a schoolmaster, as well as to his hometown. Because of the large presence of
educational works dealing with the French language, it seems that father and son Heyns
were targeting an audience of students of this tongue, which was becoming increasingly
popular in Holland due to its importance as a lingua franca of trade. Many new French
schools were created in the northern Low Countries at this time, especially by southern
migrants such as Heyns.** It appears from the dedications of the texts, however, that the
Heyns family was trying to reach not just schoolchildren with their books, but people
who could actually be of benefit to them in their present situation.

A two-fold audience

It is clear from the texts’ dedications printed in Haarlem that father and son Heyns
focused on two distinguishable groups of readers. Some texts targeted the dispersed
refugee community, while others addressed the local population of Holland as repre-
sented by its civic leaders. Peeter Heyns thus dedicated the Cort onderwijs to the mayors,
councils, and aldermen of Haarlem.The three school plays were offered, not to promi-
nent members of the local community in Holland, but to women from the Antwerp
diaspora. Heyns dedicated them to Susanna van der Meulen-de Malapert, Margaretha
Hooftman-van Nispen, and Abigael Cromhout-Fagel, respectively. These women were
born into renowned southern families. Their husbands, fathers, and brothers held
important administrative and commercial positions.

Margaretha’s late husband was the well-known Gillis Hooftman. He had stood at the
head of an important firm in Antwerp with contacts all over Europe.’ Abigael’s father
had been an alderman in Bruges and a delegate of the States-General in Antwerp.*
In 1591, she married the Amsterdam Calvinist Nicolaes Cromhout. His father was a
member of the city council of Amsterdam.?” Susanna van der Meulen-de Malapert,
lastly, was the sister of a merchant, Nicolaes de Malapert. She married the highly res-
pected Andries van der Meulen. Andries was an officer in Antwerp’s civic militia. In
1581, he became an alderman of Antwerp, representing the city in the States of Brabant
and the States-General.®® These three women were amongst the most famous and

33 Smith, Het schouwtoneel, p. 37-39.

34 J.C.G.A. Briels, ‘Zuidnederlandse onderwijskrachten in Noordnederland 1570-1630. Een bijdrage
tot de kennis van het schoolwezen in de Republiek’, in: Archief voor de Geschiedenis van de Katholieke Kerk
in Nederland 14 (1972), p. 89-169, 277-298, esp. 131-132; W.Th.M. Frijhoff, Meertaligheid in de Gouden
Eeuw. Een verkenning, Amsterdam 2010, p. 37.

35 K. Bostoen, Bonis in bonum. Johan Radermacher de Oude, humanist en koopman, Hilversum 1998, p. 12-19.
36 O. Gelderblom, Zuid-Nederlandse kooplieden en de opkomst van de Amsterdamse stapelmarkt (1578-1630),
Hilversum 2000, p. 175 n. 298.

37 J.E. Elias, ‘Adriaen Reynertsz. Cromhout’, in: De vroedschap van Amsterdam 1578-1795, vol. 1, Haar-
lem 1903, p. 16-20, esp. 17; Gelderblom, Zuid-Nederlandse kooplieden, p. 175 n. 298.

38 R.van Roosbroeck, ‘Meulen, Andries van der’, in: Nationaal Biografisch Woordenboek, vol. 4, Brussels
1970, p. 564-567.
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respected Antwerp migrants and constituted the ‘aristocracy’ of this dispersed group.?
Through these ladies, Heyns not only addressed the local Haarlem community, but also
the refugees, whom he approached through their own elite. By dedicating his plays to
these women, he both acknowledged the existence of this trans-local community and
affirmed his own belonging to it.

Unfortunately, it is unclear whether these two audiences were successtully reached
by the publications of father and son Heyns since information about the numbers of
copies printed and sold, as well as information about the identity of the purchasers,
is lacking. It seems that some publications had more success than others. As argued
by Hubert Meeus, the Miroir plays were printed separately; but when the third text
appeared, a new title page was created that presented the three plays together as a
single book.* This might suggest that the plays did not sell well individually. Con-
versely, the Cort ondenwijs was reissued by Zacharias in 1605, and thus, seems to have
had a larger success.*" Although the true impact of the publishing strategy set up by
father and son Heyns will remain unclear, its content can be studied by using the
intended audience for interpreting the references to Antwerp and the exile in the
publications.

The Antwerp past

When the Haarlem texts’ content and presentation are considered, the number of
references to Heyns’s hometown, Antwerp, is striking. In every surviving publication,
the link between the schoolmaster and Antwerp is referenced, revealing that Zacharias
and Peeter Heyns were not reluctant to make their background known in their new
home. All of the republished texts have received a carefully modified presentation, and
the references to Antwerp certainly did not survive by mistake. In the case of the atlas
Miroir du monde, liminary elements have been added and removed, and the fable son-
nets have received a completely new appearance. However, in all the cases, references
to Antwerp have been maintained despite the revisions, and often, even new Antwerp
mentions have been added. The Miroir du monde contains a newly added woodcut
portrait of the schoolmaster, made in 1595, carrying the subscript ‘P.H. ANTV’, meaning
‘Peeter Heyns Antverpiensis’ (fig. 2).** In an ode to Heyns written by the French poet
Jean de la Jessée, Antwerp is also mentioned:

Heyns |...]
Through the Universe shows Antwerp,
So Antwerp sees the Universe.*

39 See Janssen’s notion of ‘aristocracy of exile’; Janssen, ‘Exiles’ (n. 1), p. sI.

40 Meeus, ‘Peeter Heyns’ (n. 6), p. 312-313.

41 Heyns, Peeter Heyns (n. 24), p. 14.

42 Heyns, Le miroir du monde ou epitome (n. 31), fol. 17r.

43 Ibidem, fol. 16v: ‘Heyns [...] par I'Univers fait voir Anvers,/Afin qu’Anvers I’'Univers voye’.
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Fig. 2 Portrait of Peeter Heyns in Le miroir du monde ou epitome du theatre d’Abraham Ortelius, 1598,
Leiden University Library, inv. no. cOLLBN Atlas 656.

This ode was, contrary to the woodcut, already present in the 1582 Antwerp edition of the
Miroir du monde; but interestingly enough, the explicit reference to an Antwerp audience
and an Antwerp creator has not been removed from the Haarlem edition.* Furthermore,
the text accompanying the map of Brabant in the atlas still contains the following phrase
written by Heyns in 1579:‘Antwerp (the city where we were born)’.# It thus focuses on
the origins of the author. In the dedication of the Cort onderwijs to the city government of
Haarlem, Heyns refers to the Antwerp context in which the text has been written:

That this Cort Onderwijs was written by my pen,
Printed first in Antwerp, and published there

To the benefit of those who love this art.

And now, once more, under your honourable Names,
Corrected and reprinted [...].*°

44 Heyns, Le miroir du monde reduict premierement en rithme brabangonne, Antwerp 1582, fol. 4r-4v.
45 Heyns, Le miroir du monde ou epitome, fol. s3v: ‘Anvers (le lieu de nostre naissance)’.

46 Heyns, Cort ondervvijs (n. 25), fol. A2r: ‘Dat dit cort Onderwijs door mijn penn, werd beschreven,/
T’Antwerpen eerst gedruct, end aldaer uytgegeven/Tot voord’ringh van de gheen’ die minnen dese

Conste.//End’ nu ten and’ren mael, ond’re u loflijcke Namen,/Verbetert ende herprint’.
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Furthermore, in a new laudatory sonnet written for this grammar book, a colleague
calls him ‘a son of Antwerp’.*” And another poem in the publication, written while
Heyns was in exile, mentions his time near the river Scheldt.** The 1595 edition of the
emblematic fable book also indicates that the texts have been composed in Antwerp
in an introductory poem that has been maintained in shortened form, while the lay-
out and presentation of the text have been thoroughly revised.* In all of these texts,
Heyns and his laudators employ a ‘rhetoric of belonging’, emphasizing his Antwerp
roots.*°

Especially in the three Miroir plays, which had not previously been published, refe-
rences to Antwerp are omnipresent. Heyns nostalgically calls it ‘our very dear fatherland’
and refers to his past life in the city in each of the newly written dedications.’” He
reminds his dedicatees that Abigael Cromhout was a former student of his, and that
Margaretha Hooftman had sent her two daughters to the Lauwerboom. These women
closely witnessed and experienced the golden age of the Antwerp school. In the dedi-
cation to Margaretha, the schoolmaster refers to the performances of the dramatic texts
‘in a number of which were also the young ladies [her| dear daughters’.s*> Moreover,
the exact dates of the renderings of the Miroir des vefves are given at the end of the
text, stating they had been ‘performed and represented in Antwerp, the Year 1582. the
first and second of July’. The year of the performance of the Miroir des meres, 1580, is
noted in the margins.’* These printed texts refer to concrete moments and situations
connected to the glory days of the Lauwerboom, repeatedly mentioning the city of Ant-
werp. In doing so, these publications confirm the need witnessed in earlier research
on historical and present day migrants to remember the past and, more specifically, the
lost hometown.

The exile

Heyns not only recounts the days when his Antwerp school was thriving, but also
provides ample information about his exile and nomadic life — not holding back from
telling the world that he fled from his native town. His friend, Hendrik Laurensz.
Spiegel, mentions Heyns’s wanderings in a laudatory text for the Cort onderwijs by
naming the different rivers along which the schoolmaster resided: ‘From the Scheldt
the Main: do the Elf, now the Sparen’.% From the city on the Scheldt — Antwerp — the

47 Ibidem, fol. A3r: ‘een Antwerps soon’.

48 Ibidem.

49 Heyns, Les fables (n. 28), fol. A1v: ‘finis en Anvers’.

50 E. Said, Reflections on exile and other essays, Cambridge 2000, p. 176.

51 Heyns, Le miroir des vefves (n. 22), p. 3: ‘nostre bien chere Patrie’.

52 Ibidem: ‘au nombre desquelles furent aussi mes Damoiselles voz cheres filles’.

53 Ibidem, p. 91: ‘lotiée et representée en Anvers, I’An 1582. le 1. & 2. de luillet’.

54 Heyns, Le miroir des meres (n. 22), fol. iir.

55 Heyns, Cort ondervvijs (n. 25), fol. A3r: ‘van’t Scheld de Mein: doe d’Elf: nu ’t Sparen’.
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schoolmaster moved to Frankfurt am Main, on to Stade along the Elbe,* to end up
in Haarlem on the Spaarne. Heyns himself mentions these wanderings also. He writes
about having known his dedicatee Margaretha ‘both in Antwerp (our very dear father-
land) and in Germany, Oostlande, and elsewhere’.’” She is a fellow sufferer, moving, like
him, from place to place.

Heyns puts extra stress on the actual moment of the flight in his dedication to
Susanna van der Meulen-de Malapert, whom he met when he left Antwerp. He starts
his dedicatory text by referring to this exact moment, saying that he has respected her
ever since ‘I crossed the sea with you, highly esteemed Lady’.** To avoid any confusion
as to which episode is intended, the dramatic year of 1585 is given in the margins of
the text. Heyns praises Susanna for her strength during the journey away from home:
‘supporting with all patience the affliction of abandoning your goods and Fatherland,
from which you have exiled yourself voluntarily for the sake of Religion’.?* Heyns
commends Susanna, and thus himself, for having put their religious beliefs over their
attachment to earthly goods and places, justifying their migration. It is a reminder
of the good cause for which they fled. But it also recalls the troubles the refugees
endured.

Those who decided to leave their homes during this period, both Catholics and
Protestants, often emphasised the necessity of their move by, for example, referring to
Biblical exodus-narratives.® Heyns not only emphasises his status as a migrant, he also
shows that respect was due to the migrant community for the commendable choice
to leave everything behind.” In a justifying manner that is more often witnessed in
refugee communities, he recounts the episode of exile, targeting not only the trans-
local migrant group, but also the local hosts in Holland. For the migrant community,
this narrative of the flight produced a soothing effect, reaffirming the righteousness of
their choices.” The Northerners, on the other hand, were armed with further insights
as to the background of their ‘permanent guests’ and reminded of their shared beliefs

56 The mentioning of ‘d’Elf” has often been interpreted as the Holland city of Delft. Since the names
surrounding this word all refer to rivers it seems that it concerns the Elbe, on which the city of Stade
is located. G.R.W. Dibbets, ‘Peeter Heyns, “een ghespraeccksaem man, van goede gheleertheydt™, in:
Meesterwerk 1 (1994), p. 3-15, esp. 15.

57 Heyns, Le miroir des vefves (n. 22), p. 3: ‘tant en Anvers (nostre bien chere Patrie) qu’en Alemaigne,
Oostlande et ailleurs’.

58 Heyns, Le miroir des meres, fol. iir: ‘passay la Mer, avecques vous Madamoiselle treshonnoree’.

59 Ibidem: ‘supportant en toute patience I'affliction d’abandonner vos biens et la Patrie, dont vous vous
exillates volontairement, pour le fait de la Religion’.

60 G. Marnef, Antwerp in the age of Reformation. Underground protestantism in a commercial metropolis,
1550-1577, Baltimore, London 1996, p. 201; Janssen, ‘Exiles” (n. 1), p. s1; G.H. Janssen, ‘Quo vadis?
Catholic perceptions of flight and the Revolt of the Low Countries, 1566-1609’, in: Renaissance Quarterly
64.2 (2011), p. 472-500; Miiller, Exile memories (n. 1), p. 31, 59.

61 The perception of exiles changed over time. While in the 1550s fleeing was seen as an act of cowar-
dice, it was later considered a praiseworthy act. Heyns’s texts stem from this later period. Miiller, Exile
memtories, p. 36. See also: Janssen, ‘Quo vadis?’.

62 Miiller, Exile memories, p. 44-48.
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and common enemy. The ‘sake of Religion’ to which Heyns refers is, of course, the
reformed faith, shared by locals and newcomers alike and threatened by Philip 11.

Changing descriptions of the city

It is not just for having left that the migrants should be respected, but also for what
they left behind, namely a thriving commercial city and the bulwark of the Revolt.
In his Miroir du monde, Heyns implicitly refers to the leading role of Antwerp in the
war. Several editions of this text appeared both before and after the fall of the metro-
polis. The changes that were made after 1585 are enlightening in revealing aspects of
the story that Heyns wished to emphasise or explain. In an edition of the book from
1579, Heyns glorifies Antwerp. He stresses multiple times that the city was feared by
its (Spanish) enemies, and he boasts of the strength of the city walls and the defen-
sive structures. Thanks to recent fortifications, Antwerp was now ‘unconquerable’.® Of
course, in 1598, the city had proven to be less unconquerable than supposed by Heyns.
Instead of concealing this painful memory,* he decided to explain what had happened:

[Antwerp| was thought to be unconquerable but because of a shortage on food supplies, she has
been forced to surrender again to the Spaniard, in the year 1585, in the month of August, after
withholding the siege of the Prince of Parma for over a year, while he had blocked the Scheldt
by a bridge made of ships, enforced with weaponry, so the city could not receive supply goods by

water.®

By explicitly mentioning that this failure to defend the city was caused by famine,
Heyns does not enter into conflict with his earlier praise of the fortifications of the city,
nor does he attribute its fall to a lack of courage on the side of the citizens. Famine was
not an enemy they could fight and conquer. By providing a justification of the con-
duct of the Antwerpians during the siege of their city, Heyns’s description of Antwerp
functions as an apologie. It is a written form of self-defence, providing insights into the
reasons behind the behaviour and choices of the besieged inhabitants of the metropolis.
The schoolmaster accentuates the battle of Antwerp’s inhabitants against Philip 11 and
stresses the losses they suffered. Thus, he focuses on Antwerp as a fighting and revolting

63 Heyns, Le miroir du monde reduict premierement (n. 30), fol. 38v: ‘Elle a tousiours esté fort redoubtable
a ses ennemis, par ses fortes murailles, rempars, fossez et bouleverts, lesquelz sont tellement renforcez
depuis la retraite des Espaignolz barbares et le demantelement de leur nid tyrannique, qu'elle est a
present inexpugnable’.

64 In her study of early modern chorographies, Raingard Esser concluded that these events were omit-
ted from most descriptions of the city of Antwerp. R. Esser, The politics of memory. The writing of partition
in the seventeenth-century Low Countries, Leiden 2012, p. 187-188.

65 Heyns, Le miroir du monde ou epitome (n. 31), fol. §3v: ‘estoit estimée inexpugnable, mais par faute
de vivres, elle a esté contrainte de se rendre de rechef a I’Espaignol, I’an 1585, au mois d’Aoust,
apres avoir soustenu un an entier et d’avantage le siege, du Prince de Parme, qui lui avoit retranché
I’Escaut par un pont de basteaux, muni de force artilleries, de sorte qu’elle ne pouvoit estre ravic-
tuaillée par eau’.
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metropolis that was leading the Revolt; but he also presents her as a city that suffered
for the shared ideals.

Both the 1579 and the 1598 atlases indicate that international trade thrives in Ant-
werp. It is even called the ‘Marché du monde’.% While referring to its leading role in
the Revolt and its inevitable surrender, Heyns upholds an image of the city as com-
mercially active.”” Studies have shown that commerce did not disappear from Antwerp,
but it did lose its international character after 1585, giving Heyns’s statements a nos-
talgic tinge.”® The image of a metropolis, where international trade attracted foreign
merchants and where money could be made, also comes forth in one of the school
plays. The story of the Miroir des mesageres is set against the background of a thriving
mercantile city where people of various nations tried to make a fortune. The main
characters of the play are two sisters who are both married to cloth merchants. The
multiple references to ships carrying textile arriving, leaving, and sinking, suggest the
existence of a large and busy seaport like that of the city on the Scheldt:

Your ship has wrecked and sunk at sea with all the fabric it was carrying. Oh what a terrible shame
that such a thing happens to you!®

The presence of multiple foreign characters shows the international market place Ant-
werp housed:

I was, sefor Alonce said, still busy yesterday doing business with [master Edotiard] concerning a
type of cloth from England, rising up to a sum of 800 pounds.”

In the Haarlem publications, Antwerp is described multiple times in various forms.
While the Miroir des mesnageres shows the city in full bloom, the Miroir du monde
recounts the story of its fall while maintaining its glorious image.

Nostalgia

If the presented results are interpreted in the light of the conceptual framework of nos-
talgia, they clearly support the findings of Johannes Miiller and the theories proposed
in social psychology. By overtly and continuously referring to his Antwerp roots and
forced exile, Heyns presented himself as a refugee belonging to the international group

66 Ibidem.

67 This image was maintained in written texts for several centuries. W. Frijhoff, ‘Antwerpen ver-
haald’, in: J. Van der Stock (ed.), Antwerpen. Verhaal van een metropool, 16°~17° eeuw, Gent 1993, p. 78-8s;
I. Van Damme, ‘Scaldis geketend. Percepties van het economische welvaren van de stad Antwerpen of
de genese van een handelsideologie (zestiende-negentiende eeuw)’, in: Tijdschrift voor Geschiedenis 123.4
(2010), p. 486-503.

68 Van Damme, ‘Scaldis geketend’, p. 496-502.

69 Heyns, Le miroir des mesnageres (n. 22), fol. D4v: ‘Vostre Navire est enfondrée et noyée en mer avec
tout le drap qui estoit dedans. O quel dommage irreparable vous avez en cela.’

70 Ibidem, fol. Far: ‘T’estoye, dit Sr. Alonce, encores hier en train de faire un marché avecques luy
d’une sorte de draps d’Angleterre, montant a la somme de 800 livres’.
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of migrants that shared this Antwerp past and the experiences of flight and diaspora.
Heyns’s Miroir des mesnageres was dedicated to a renowned female member of this com-
munity and, thus, indirectly targeted the trans-local group as a whole. It provided this
refugee community with nostalgic scenery, showing them their home, once bustling
with mercantile activity. In this manner, Heyns reminded the migrants of their shared
past, presented in a nostalgic manner that, as has been shown by research in social psy-
chology, would strengthen their ability to recover from their traumatising experiences
and rebuild their lives in the new environment.

Heyns’s Miroir du monde contains a narrative about the fall of Antwerp that could
serve a similar purpose. By recounting the episode of famine, he provided his fellow
migrants with a version of the story of the siege that acquitted them of having failed
to defend their city. He gave them a view of the events with which they could live.”
They could pass the story on to later generations and share it with their fellow refu-
gees, creating a lasting collective memory culture that united the migrant community.”
Simultaneously, Heyns stimulated the integration process of the migrants in Holland
by providing his local readers with insight into the background of the refugees.” They
came from a respected metropolis that they could not defend because of starvation.
Their city had been at the front line of the common battle against the Spanish oppres-
sor. Heyns’s writings point out the common enemy of both the local community and
the migrants, thus bringing these groups closer together.” The refugees were slandered
after their city had fallen, but through published texts recounting the events from their
perspective, both their reputation and self-esteem could be restored.

Branding Antwerp

As nostalgic representations and remembrances of the city of Antwerp, Heyns’s texts
had moral value for the trans-local migrant community. But in this case, the use of the
homeland by a refugee goes even further — and can even be said to have commercial
value. While the enormous influx of migrants did not always trigger positive responses
from the local population in the Northern Netherlands, the city of Antwerp did enjoy
some esteem. Its reputation as marketplace of the world was widespread and the cities
of Holland were striving to recreate and emulate her former success.” It seems that

71 Many migrants struggled to understand what had happened and why. Miiller, Exile memories (n. 1),
p- 44-48.

72 P. Allatson and J. McCormack, ‘Introduction’, in: P. Allatson and J. McCormack (eds.), Exile cultu-
res, misplaced identities, Amsterdam, New York 2008, p. 9-32, esp. 20; J. Haemers, ‘Social memory and
rebellion in fifteenth-century Ghent’, in: Social History 36.4 (2011), p. 443-463; Miiller, Exile memories,
p. 13-19, 134-135.

73 Pollmann, ‘“Brabanters™ (n. 2), p. 221; J.S. Pollmann, Hert oorlogsverleden van de Gouden Eeuw, Lei-
den 2008, p. s, I1.

74 Pollmann, ““Brabanters”™’, p. 219.

75 Ibidem, p. 226.
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by stressing the Antwerp character of the texts, Heyns answered to specific demands
connected to this pursuit. These books reflected how life in the trading metropolis had
been and could be again. They were artefacts from a golden age that many were trying
to restore. In a way, one could see in the references to the Brabant metropolis a sort
of trademark, increasing the marketability of the texts.” The references to Antwerp in
Heyns’s texts are likely to have been part of a selling strategy, answering to the demand
for Antwerp productions.

Especially in the case of the publications meant for children’s education, it would
add value to Heyns’s publications to mention their Antwerp background. The city was
renowned for its educational system and the quality of its schools and teachers.”” This
reputation was recognized both by inhabitants of the Low Countries and by visiting
foreigners.” Schoolbooks were certainly better appreciated if they had been produced
in this environment, which explains why Heyns would refer to the Antwerp context
of creation of his texts. Moreover, he could refer to his own thriving school by giving
concrete examples of his past experiences as a schoolteacher in the famous Lauwerboom.
In the dedications to his school plays, he could even give the names of some of the
famous ladies who had been his pupils. Similar strategies were used in the visual arts,
where painters would, for example, emphasise their associations with the so-called Fle-
mish school in order to strengthen their positions on the market.” It is doubtful that
Heyns was the only one to apply these tactics in the field of book production.

The Cort onderwijs, the Instruction de la lecture frangoise, the three school plays, as well as
the atlases and the Fables d’Aesope, could be used as schoolbooks and thus, would profit
from their Antwerp presentation. The Miroir des mesnageres even catered to several needs
at the same time. It was a product of the successful Antwerp educational system and
also a reflection of the commercial activities that were transpiring in the city. Because

76 For the notions of ‘trademark’ and ‘brand’, see also R. Govers and F.M. Go, Place branding. Glocal,
virtual and physical identities, constructed, imagined and experienced, Basingstoke 2009, p. 25, 117-129; M.
Tungate, Luxury world. The past, present and future of luxury brands, London, Philadelphia 2009, p. 34-42;
A.D. Newman, ‘Juan de la Corte. “Branding” Flanders abroad’, in: F. Scholten, J. Woodall and D.
Meijers (eds.), Art and migration. Netherlandish artists on the move, 1400-1750, special issue of Nederlands
Kunsthistorisch_Jaarboek 63 (2014), p. 264-301, esp. 266, 277, 282, 285-286.

77 H.LV. De Groote, ‘De zestiende-eeuwse Antwerpse schoolmeesters’, in: Bijdragen tot de Geschiede-
nis, inzonderheid van het Oud Hertogdom Brabant so (1967), p. 179-319, esp. 190; J.M.J.L. Noél, ‘L’école
des filles et la philosophie du mariage dans les Pays-Bas du xvie et du xviie siécle’, in: W.T.M. Frijhoff
(ed.), Onderwijs & opvoeding in de achttiende eeuw. Verslag van het symposium, Doesburg 1982 = Enseignement
& éducation dans les Pays-Bas au dix-huitiéme siécle. Textes du colloque, Doesburg 1982, Amsterdam 1983,
p. 137-153, esp. 140; Marnef, Antwerp (n. 60), p. 33.

78 H. Meeus, ‘Wat een spraak! Vreemde talen in het Antwerpen van Cornelis Kiliaan’, in:
S. van Rossem (ed.), Portret van een woordenaar. Cornelis Kiliaan en het woordenboek in de Nederlanden,
Antwerp 2007, p. 101-113, esp. 102; Frijhoff, Meertaligheid (n. 34), p. 24-25; J. Woodall, ‘Lost in trans-
lation? Thinking about classical and vernacular art in Antwerp, 1540-1580’, in: B.A.M. Ramakers
(ed.), Understanding art in Antwerp. Classicising the popular, popularising the classic (1540-1580), Leuven
2011, p. 1-24, esp. 5-6.

79 Newman, ‘Juan de la Corte’; F. Vermeylen, ‘Greener pastures? Capturing artists’ migrations during
the Dutch Revolt’, in: Scholten, Woodall and Meijers (eds.), Art and migration, p. 40-57, esp. 49, 52.
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of the Antwerp origins of these texts and their overt references to the Brabant metro-
polis, their value in Holland increased even though the attitude of the local population
towards the migrants was not always positive. The province of Holland received a
great number of Antwerp schoolmasters in this period, many of whom also published
schoolbooks. It is likely that other migrants, too, reaped the financial benefits attached
to their background, but further research is needed to shed light on the actual appli-
cation of this stratagem.

Conclusion

Heyns’s use of his background in his publications is an exemplary case of resilience and
his texts pertinently show how particular publications can obtain a different function
and value in a new context. He used his past and his hometown in order to strengthen
his professional, social, and emotional position in the present, applying his background
as a form of starting capital after his move. Both the refugees and the local community
wanted to recreate Antwerp’s glory days, but for divergent — although, possibly overlap-
ping — reasons. On the one hand, the publications satisfied a particular demand of the
local population, creating financial revenue. On the other, the publications resonated
with Heyns’s fellow refugees, creating connections within the community by recoun-
ting their glory days and the story of their exile. This confirms earlier research on the
importance of remembering the homeland for refugees of all ages. Furthermore, the
practical and commercial use that Heyns made of his background shows an unexplored
and unique way in which migrants can use their past. Through references to the lost
homeland, he generated both emotional and financial value. The manner in which
Heyns ‘branded’ Antwerp could be a matter of interest, not only for those studying the
migratory movements in the sixteenth-century Low Countries, but even more gene-
rally for researchers of nostalgia and migration, both past and present.



