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This study examines how gender-neutral beings become gendered in translation 

from genderless languages or languages with more gender-neutral options into 

languages where gendered pronouns are required. We used a corpus of Hungarian 

and Swedish children's books translated into English, German, and Dutch to 

investigate the patterns and processes of gender assignment for genderless 

supernatural characters and anthropomorphized objects and animals. Our results 

reveal a significant masculine bias in translation in all languages, as gender-

neutral characters receive predominantly masculine pronouns in translations. The 

study shows that animacy, individuality, and cultural stereotypes significantly 

influence gender assignment decisions in children's literature translation. 

 

 

1 Introduction 

Children's books occupy a unique position in cultural transmission. They 

potentially play a more significant role in shaping cultural norms and perceptions 

than adult literature, as nearly all adults absorbed their ideologies during 

childhood, making them culturally significant beyond their educational and 

commercial value (Hunt 2006: 1).  

 The translation of children's literature presents unique challenges and 

insights regarding gender representation. When texts are translated from 

languages with minimal gender marking to languages that require explicit gender 

choices, translators must make decisions that can reinforce or challenge existing 

gender stereotypes. This study investigates the systematic patterns that emerge 

 
* An earlier version of this paper was presented at the ACLC Anniversary Conference on June 

20th, 2025 at the University of Amsterdam. We are grateful to our colleagues who provided us 

with valuable feedback and suggestions that day.  
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when gender-neutral fantasy creatures, animals, and supernatural beings transition 

to gendered target languages. 

2  Background 

2.1 Gender marking in language 

Languages differ significantly in their structural approach to gender marking. 

Following Gygax et al. (2019), we can categorize languages into several types 

based on their gender marking systems: grammatical gender languages (e.g., 

German, Spanish), natural gender languages (e.g., English), combination 

languages that employ both grammatical and natural gender (e.g., Dutch, 

Swedish), and genderless languages (e.g., Hungarian).  

  However, within these structural categories, languages also vary in how 

gender agreement operates in practice. As Kraaikamp (2017) demonstrates, even 

languages with established lexical gender systems can show variation between 

‘grammatical gender agreement’1 (agreement with the stored gender of nouns) and 

‘semantic gender agreement’ (agreement based on referent properties such as sex 

or degree of individuation). This variation is particularly evident in pronouns. 

 Cross-linguistic research on pronominal gender reveals a consistent pattern: 

speakers select pronouns based on how they conceptualize referents rather than 

strictly following grammatical rules. Audring (2009) demonstrates that Dutch 

speakers use masculine for male beings and countable objects, neuter for mass 

nouns and abstracts, and feminine for female beings. This means the same noun 

can take different pronouns depending on context. Her cross-linguistic survey 

found that pronominal gender languages universally use semantic rather than 

syntactic assignment rules, suggesting that this is a broader typological pattern 

rather than a Dutch-specific phenomenon.  

 This has important implications for all target languages in the current study 

(English, German and Dutch), because translators must make explicit pronoun 

choices that rely on semantic interpretation. 

 Building on Dahl’s (2000) Animacy Hierarchy and Siemund’s (2002) work 

on mass versus count distinctions, Audring demonstrates that this semantic 

agreement follows an Individuation Hierarchy, with highly individuated referents 

(persons) at one end and least individuated referents (masses/abstracts) at the 

other:  

Human > Animal > Object > Bounded Abstract > Specific Mass > 

Unbounded Abstract/Unspecific Mass. 

 
1 Note that Kraaikamp (2017) uses the term lexical gender agreement to refer to the stored 

gender of nouns. In this article we chose to use the more commonly used term ‘grammatical 

gender marking’ instead.  
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The position of a referent on this hierarchy influences pronoun selection across 

languages. In Dutch, for example, animals with a high significance for the speaker 

can climb the hierarchy and receive gendered pronouns hij/zij based on sex 

(Audring 2006: 104). Similarly, in English, the choice between ‘it’ and gendered 

pronouns often reflects perceived individuation rather than biological sex. This 

pattern becomes crucial in translations from Hungarian, where no such 

distinctions exist. 

2.2 Gender representation in children’s literature 

Research since the 1970s has identified systematic patterns of stereotypical 

gender representation in children's literature (Weitzman et al. 1972; Hamilton et 

al. 2006).  

  Particularly relevant to this study is the prevalence of anthropomorphized 

animals (see also Burke & Copenhaver 2004), monsters, and fantasy creatures as 

characters. Research has identified an even stronger male bias in animal 

characters than in human characters (McCabe et al. 2011). This suggests that the 

process of anthropomorphism itself may be gendered. Audring (2006: 104) 

confirms this for Dutch, noting that “(t)he usage of masculine pronouns for female 

animals such as koe ‘cow’ or kip ‘chicken’ is well documented”. 

  This masculine default in anthropomorphism creates specific challenges for 

translation. When gender-neutral creatures from Hungarian or Swedish texts are 

translated into English, German or Dutch, translators must navigate not only 

grammatical requirements, but also cultural expectations about which beings 

“deserve” gendered pronouns (i.e. are high enough on the Individuation 

Hierarchy) and which gender is appropriate.  

3 Method 

3.1 Language selection 

This study examines translation patterns from two source languages to multiple 

target languages: 

1. Hungarian: A genderless language with no grammatical or pronominal 

gender marking 

2. Swedish: A language that combines grammatical gender and natural gender 

features 

The target languages that were selected are English and German (from Hungarian) 

and Dutch (from Swedish). We selected these languages specifically because the 

target languages require a higher degree of gender marking compared to the 

source languages in various categories. This creates situations where translators 

must make explicit gender choices that were not required in the original texts. 
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  In Dutch, pronouns are also slightly more frequent than in Swedish as can 

be seen in example (1) below taken from Giraffens hjärta är ovanligt stort by 

Sofia Chanfreau.  

 

(1) a.  Vega skrattade såklart åt grizzlybjörnen som satt bredvid henne och 

duschade med pälsen full av skummigt schampo, inklämd i badkaret 

som var alldeles för litet.                  (Swedish original)  

 

 b.  of waarom ze zo moest lachen (...). Om de grijze beer natuurlijk,  

die met zijn vacht ingezeept met shampoo in de badkuip zat, waar hij 

eigenlijk veel te dik voor was.              (Dutch translation)  
 

‘Vega laughed of course at the grizzly bear who sat beside her and 

showered with the/his fur full of foaming shampoo stuck in a bath tub 

that was far too small (Dutch: he was far too small for).’ 

 

As illustrated in example (1), the definite form of the noun is used in Swedish to 

refer to body parts (in this case the fur of the grizzly bear). In Dutch, this is 

uncommon and the possessive pronoun zijn ‘his’ is used instead. The sentence 

structure has also been altered, and the translator added the masculine pronoun hij 

‘he’ in the second part as well.  

3.2 Corpus structure 

Our corpus consists of Hungarian originals (n = 26) translated into English (n = 

18) and German (n = 12), and Swedish originals (n = 24) translated into Dutch (n 

= 24). All books are targeted for children aged 4–12. The list of selected books 

can be found in the appendix.  

 Our initial corpus searches revealed that suitable attestations were scarce.  

Many books with animals or fantasy creatures either used plural forms (making 

gender marking less salient) or already explicitly gendered them in the original 

texts, confirming Walsh et al.’s (2025) findings of a strong male bias in children’s 

literature.  

 Only individualized characters appearing in singular form provided 

observable pronoun choices, which suggests that individualization may be a 

prerequisite for gender attribution. 

 Character selection was done using both manual identification of gender-

neutral characters and computational methods. AntConc was used for keyword 

searches and Python scripts for automatic detection of animal characters and 

supernatural beings.  
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4 Results 

4.1 Gender assignment patterns in Hungarian-English translations 

Figure 1 illustrates the gender assignment of Hungarian gender-neutral characters 

in English translations. Out of the 56 characters that were identified as gender-

neutral, 52% (n = 29) got assigned masculine gender in the translation, 36% neuter 

gender (n = 20), 10% (n = 6) both neuter and masculine gender and only 2% (n = 

1) feminine gender. All gender assignment was determined through pronouns, 

except for three cases in the masculine group, where characters were not assigned 

a masculine pronoun, but they were referred to with the semantically gendered 

noun brother even though there was no gendering in the original Hungarian text.   

 

 

 

Figure 1: Gender assignment to Hungarian gender-neutral characters in 

English translations 

 

Table 1 provides examples of how gender assignment works in English 

translations through masculine, neuter and feminine pronouns, respectively. A 

direct translation of the Hungarian texts is provided, the relevant referent is 

underlined and the pronoun is in bold in every example. Note that in the 

Hungarian examples pronouns are often dropped, which is indicated by putting 

the appropriate pronoun in square brackets in the direct translation.  

 
  

20

29

6

1

neuter (e.g. it)

masculine (e.g. he)

neuter/masculine (e.g. it/he)

feminine (e.g. she)
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Table 1: Examples of masculine, neuter and feminine gender assignment 

HUNGARIAN ORIGINAL ENGLISH TRANSLATION 

Babóca segített Gömbinek felmászni a 

csúszdára, és el is kapta őt a csúszda alján. 

Babóca helped Gömbi climb the slide and 

caught them at the bottom too. 

Dolly helped Bubble up the 

slide and caught him at the 

bottom. 

– Hiszen ez egy óriáspolip! – ordított Rumini. 

– Meg akar enni minket! – kiáltották többen is. 

“This is a giant octopus!” yelled Rumini. 

“[It] wants to eat us!” shouted the others. 

"It's a giant octopus!" Rumini 

yelled. 

''And it's going to swallow the 

ship and us with it,” Cheesy 

Pedro shouted. 

- Meg itt él Vacskamati is. Olyasféle szerzet, 

mint én - nevetett rám a macskaforma képével. 

- And Vacskamati lives here too. [They] are a 

similar creature to me – [he] laughed at me with 

[his] catlike face. 

''And so has Kattykit. She’s 

the same sort of creature as I 

am...” and he laughed at me 

with his catlike face. 

 

There were six instances in the dataset where a character was referred to both by 

a neuter and a masculine pronoun in the English translation. In most of these 

cases, the neuter pronoun it was used first, and as the story developed and the 

character gained more individual agency, it moved up on the Individuation 

Hierarchy. At this point it usually got assigned the male gender, which was 

consistently used in the rest of the story. An exception to this was a dragon 

character, where the translator switched between it and he throughout the story 

when referring to the dragon. 

 

4.2 Gender assignment patterns in Hungarian-German translations  

As Figure 2 illustrates, the German dataset is smaller and shows slightly different 

tendencies. Out of the 32 characters, 69% (n = 22) got assigned a masculine 

pronoun in the translation, 22% (n = 7) a feminine pronoun and 9% (n = 3) a 

neuter pronoun. 
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Figure 2: Gender assignment of Hungarian gender-neutral characters 

in German translations 

 

In the German translations, all unnamed characters were referred to with a 

pronoun corresponding to the gender of the noun that was used to describe them 

(e.g. die Amsel ‘blackbird’ [feminine] → sie [F]; der Schmetterling ‘butterfly’ 

[masculine] → er [M]; das Eichhörnchen ‘squirrel’ [neuter] → es [N]). In the 

case of named characters, translators have more influence on the gendering 

process. In a story about a piglet and an elf (Mazsola ‘[lit.] little raisin’ and 

Manófalvi Manó ‘[lit.] Elf from Elfville, both gender-neutral in the original), the 

piglet retains its gender neutrality with the name Rosinchen ‘little raisin’, while 

the elf becomes masculine by being named Wicht Wichtelmann ‘[lit.] Elf Elfman’. 

 In this case, the grammatical gender of the word der Wicht ‘elf’ is masculine 

and therefore corresponds to the gender assigned to the character, but that does 

not necessarily have to be the case. The dataset also contains a rabbit (das 

Kaninchen, a neuter word in German) that is named Aromo and gets assigned the 

male gender in the translation. 

4.3 Gender assignment patterns in Swedish-Dutch translations 

Analysis of 79 characters in the Swedish books, as illustrated in Figure 3 showed 

the following distribution of pronoun usage for gender-neutral creatures: 57 

characters (72.15%) were referred to with masculine pronouns, 7 characters 

(8.86%) used neuter pronouns or gender-neutral strategies, 3 characters (3.80%) 

used feminine pronouns, and 12 characters (15.19%) showed mixed or other 

forms. In total, 64 of the 79 attestations (81.01%) followed grammatical reference 

patterns.   

 

  

3

22

7 neuter (e.g. es)

masculine (e.g. er)

feminine (e.g. sie)
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Figure 3: Pronoun usage in Dutch translations of gender-neutral characters 

(n=79) in Swedish children’s books 

4.4 The role of animacy and individuation in gender assignment 

The Individuation Hierarchy significantly influences gender assignment patterns. 

Characters that exhibit more human-like qualities or greater individual agency are 

more likely to receive gendered rather than neuter pronouns. In the Swedish-

Dutch translation of Ronia the robber’s daughter by Astrid Lindgren, a horse 

(which is grammatically a neuter noun in Dutch) initially appears with the neuter 

pronoun het ‘it’: “Varför skulle jag dra med mej en häst bort från skogen där den 

hör hemma” becomes “Waarom zou ik een paard mee naar huis nemen als het in 

het bos thuishoort?” (Why would I take a horse away from the woods where it 

belongs?). However, later on the same horse transitions to the masculine hij ‘he’ 

as it becomes more active and individualized in the narrative.  

 The assignment of proper names also correlates strongly with gender 

assignment. Unnamed characters are more likely to retain neuter pronouns, while 

named characters almost invariably receive gendered pronouns. Detective Gordon 

by Ulf Nilsson illustrates this: a mouse character transitions from it to gendered 

pronouns upon receiving the name Paddy. Only then, the text explicitly notes the 

character's gender (“I'm a girl, by the way”) and even naming, gender and 

existence itself are linked: “Paddy looked very happy with her new name. Or was 

she simply glad she existed?” 

  Similarly, in one Hungarian-English translation a small kitten shifts from 

gender-neutral Hungarian to masculine pronouns in English: “Prücsök otthona a 

palota lett, ott játszadozik (N) Pirossal (…)” becomes “All day he played with 

Rosy in her room”.   

4.5 Species-specific gender stereotypes 

Certain animals consistently receive stereotypical gender assignments. Cats are 

almost universally assigned feminine pronouns, with exceptions occurring when 

cats exhibit ‘naughty’ behavior or rank high on the Individuation Hierarchy (pets 

57

12

7
3

masculine

mix/other

neutral

feminine
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and main characters), suggesting that behavioral stereotypes can override species 

stereotypes. 

 Dogs typically receive masculine pronouns. Dragons overwhelmingly get 

assigned masculine pronouns too, with rare exceptions such as Katla in Astrid 

Lindgren's The Brothers Lionheart. In this case, the feminine name (derived from 

an Icelandic volcano) overrides the typical masculine default. 

  Trolls, monsters, and other supernatural creatures present particular 

challenges for gender assignment, as their position on the Individuation Hierarchy 

is often ambiguous. The analysis reveals that these beings typically default to 

masculine pronouns especially when they exhibit threatening or active 

characteristics.  

5 Discussion 

The data revealed that masculine pronouns were the most common choice when 

referring to gender-neutral creatures in all target languages. Specifically for 

Dutch, this creates a significant perceptual problem: it is difficult for readers to 

perceive a creature as feminine or neutral when consistently referred to with 

hij/hem/zijn ‘he/him/his’, even though this usage is prescribed as grammatically 

neutral. While regulatory bodies may designate masculine pronouns as the 

unmarked option for common gender nouns, this does not mean readers process 

these forms as genuinely gender-neutral in comprehension. Even if these forms 

are categorized as masculine generics, they are probably not perceived as generic.   

 Research consistently demonstrates that masculine generics produce male-

biased mental representations rather than truly gender-neutral ones (see for 

example Moulton et al. 1978; MacKay & Fulkerson 1979; Hyde 1984; Gabriel et 

al. 2008 and Gygax et al. 2008), with potentially greater effects for children than 

for adults (Hyde 1984).     

 Research on masculine generics in languages like German and French has 

shown that they often lead to male-biased mental representations rather than truly 

inclusive ones (Braun et al. 2005; Sczesny et al. 2016), and recent studies on 

Dutch have found evidence that the masculine generic pronoun zijn ‘his’ can 

cause a male bias in processing, particularly for male readers and in neutral 

contexts (Redl et al. 2021; 2022). Furthermore, research shows that the potential 

for more gender-inclusive alternatives like the pronoun die suggests readers do 

not automatically process masculine forms as truly neutral (de Cock & Sagaert 

2025).  

 Moreover, the translators’ choices often represent active decisions rather 

than grammatical necessity. In Dutch, neuter nouns like het paard ‘the horse’ or 

het monster ‘the monster’ could grammatically take the neuter pronoun het, which 

would preserve the source text’s gender neutrality. The deliberate choice to 
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introduce or emphasize male gender where it was previously unmarked suggests 

deeply embedded cultural assumptions about agency, importance, and default 

identity.  

  This masculine default becomes particularly problematic in children’s 

literature, where young readers are forming fundamental understandings of 

gender roles and expectations. A range of empirical findings suggest that the 

effects of gendered language on cognition in some contexts may be greater for 

children than for adults. Hyde (1984) found that in response to a prompt 

containing a masculine generic, 30% of college students but only 7% of 

elementary school children produced stories about female characters. When 

important characters in children’s books are by default male, children might 

absorb implicit lessons about which genders are associated with agency, 

adventure, and importance.  

  The relationship between anthropomorphization and gender assignment 

reveals the cultural construction of gender categories. As characters become more 

human-like through names, individual agency, and complex emotions, they 

simultaneously become more likely to receive gendered pronouns. This process 

suggests that gender assignment is not merely a linguistic requirement but a 

cultural mechanism for organizing and understanding character agency and 

importance. 

  The progression from neuter to gendered pronouns as characters develop 

individual agency implies that gender is perceived as fundamental to personhood 

and individual identity. Characters who remain “it” are effectively denied full 

personhood status, while those who transition to “he” or “she” are granted 

individual agency and recognition. 

6 Conclusion 

This study reveals systematic patterns of gender assignment in children's literature 

translation that consistently favor masculine pronouns for originally gender-

neutral characters. The overwhelming masculine assignment rate in translations 

demonstrates a significant bias that extends beyond linguistic requirements to 

reflect cultural assumptions about gender, agency, and importance. 

 The factors that influence gender assignment (animacy levels, species 

stereotypes, and degree of anthropomorphization and individuation) together 

show that masculine identity becomes the default for active, individualized 

characters. This pattern has significant implications for children's literature, as it 

reinforces traditional gender roles and associations at a crucial stage of reader 

development. 

  The translation of children’s literature involves choices that go beyond 

linguistic accuracy. It includes cultural transmission and value formation. As 
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translators navigate the requirements of different language systems, awareness of 

the systematic biases revealed in this study can contribute to more thoughtful and 

equitable translation practices. The preferred pronouns of ladybugs and dragons 

may seem like minor linguistic details, but they carry significant cultural weight 

in shaping young readers’ understanding of gender, agency, and identity. 
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Appendix 

Table A.1: Hungarian-English corpus2 

Author HUN title Year 
Age 

group 
ENG title Translator Year 

Elek 

Benedek 

A deszkavári királyfi  

(In Magyar mese- és 

mondavilág I.) 

1894 6+ The prince and his 

magic horse 

 

Judith Elliott 1987 

István Fekete Vuk 1940 9–10 Vuk: The Fox Cub Andrew G. 

Biri 

2008 

Veronika 

Marék 

Boribon, a játékmackó 1958 2–3 Boribon the Teddy 

Bear 

Andrew C. 

Rouse 

2008 

Veronika 

Marék 

A Csúnya Kislány 1965 2–6 The Ugly Little 

Girl 

Andrew C. 

Rouse 

2013 

György 

Várnai  

Félix és a gépkutya 1968 3–6 Brownie and the 

Mechanical Dog 

Éva Rácz 1976 

Éva 

Janikovszky 

Velem mindig történik 

valami 

1972 6+ Something’s 

Always 

Happening to Me 

Andrew C. 

Rouse 

2008 

István 

Kormos 

A zsiráfnyakú cica 1974 5+ The painted kitten Judith Elliott 1977 

István 

Kormos 

A pöttyös lovacska 

bátyja 

1977 5+ It all started with 

the big green fish 

Alexandra 

Ribianszky 

1979 

Éva 

Janikovszky 

Már megint 1978 6+ At it again Andrew C. 

Rouse 

2015 

Ervin Lázár A Négyszögletű Kerek 

Erdő 

1985 6–9 The Square 

Around Forest 

Andrew C. 

Rouse 

2024 

Erika Bartos Bogyó és Babóca 

karácsonya 

2004 2–6 Berry and Dolly's 

Christmas 

Ralph 

Berkin 

2015 

Erika Bartos Bogyó és Babóca az 

óvodában 

2005 2–6 A day at 

kindergarten (In: 

Berry and Dolly at 

Kindergarten) 

Ralph 

Berkin 

2013 

Judit Berg Rumini 2006 6–12 Rumini – The 

Adventures Begin 

Ralph 

Berkin & 

Thomas 

Cooper 

2018 

Erika Bartos A léggömb (In: Bogyó 

és Babóca segít) 

2010 2–6 The Hot Air 

Balloon (In: Berry 

and Dolly help 

out) 

unknown unkn

own 

 
2 Ordered by year of publication. When no publisher recommendation is available, the target 

age group is based on reader recommendations or the target age of similar works. For a few 

works, there is no publicly available information on the translator or the year of translation. 

Note that some of the books were retranslated and published under different titles as well. 
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Edit Szűcs Az őzike agancsa (In: 

Meseország 

mindenkié) 

2020 6+ Koni’s antlers (In: 

A fairy tale for 

everyone) 

Anna 

Bentley 

2022 

Brigitta 

Kovács 

Légy szerencsés, 

Batbaján! (In: 

Meseország 

mindenkié) 

2020 6+ Be Lucky, 

Batbayan! (In: A 

fairy tale for 

everyone) 

Anna 

Bentley 

2022 

Krisztina 

Rita Molnár 

Rubinpiros madár (In: 

Meseország 

mindenkié) 

2020 6+ The bird with the 

Ruby-Red 

Feathers (In: A 

fairy tale for 

everyone) 

Anna 

Bentley 

2022 

Dóra Gimesi Óriásölő Margaret (In: 

Meseország 

mindenkié) 

2020 6+ Margaret the 

Giant Killer (In: A 

fairy tale for 

everyone) 

Anna 

Bentley 

2022 

 

Table A.2: Hungarian-German corpus 

Author HUN title Year 
Age 

group 
GER title Translator Year 

Veronika 

Marék 

Boribon és Annipanni 1970 2–3 Bonifaz und 

Annalena 

P. Dietlinde 

Draskóczy 

2006 

Ágnes Bálint Mazsola és Tádé 1971 4+ Robbi und 

Rosinchen 

Ilona & 

August 

Kirchfeld 

1986 

Éva 

Janikovszky 

Velem mindig történik 

valami 

1972 6+ Mir passiert 

immer etwas 

Irene Kolbe 1974 

Ervin Lázár A nagyravágyó 

feketerigó (In: A Hétfejű 

Tündér) 

1973 6+ Die bunte Amsel Henriette 

Engl–Schade 

1972 

András 

Tasnádi 

Kubacska 

Hangyácska 1977 5+ Die kleine Ameise unknown 1981 

István 

Kormos 

A pöttyös lovacska 

bátyja 

1977 5+ Am Anfang war 

der grüne Fisch 

unknown 1979 

László Arany Fehérlófia (In: Magyar 

népmesék) 

1979 6+ Schimmelstutenso

hn (In: 

Ungarische 

Volksmärchen) 

Dezső 

Tandori 

1999 

István 

Csukás 

Pompom meséi 1979 6+ Pompom erzählt Clemens 

Prinz 

2007 

Veronika 

Marék 

Kippkopp a hóban 1983 2+ Klickklack im 

Schnee 

P. Dietlinde 

Draskóczy 

2007 

Ervin Lázár A négyszögletű kerek 

erdő 

1985 6–9 Der runde Wald 

mit vier Ecken 

Clemens 

Prinz 

2016 
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Veronika 

Marék 

Kippkopp és Tipptopp 1985 2+ Klickklack und 

Tiptop 

P. Dietlinde 

Draskóczy 

2006 

Balázs 

Lengyel 

Mese a fehércsillagos 

sündisznóról 

1985 3+ Die Geschichte 

vom igelchen mit 

dem weissen 

Stern 

Géza Engl 1986 

 

Table A.3: Swedish-Dutch corpus 

Author SWE title Year 
Age 

group 
DUT title Translator Year 

Selma Lagerlöf Nils Holgerssons 

underbara resa genom 

Sverige 

1906 9–12 Nils Holgerssons 

underbara resa 

genom Sverige  

Eline van der 

Heijden and 

Wiveca 

Jongeneel 

2010 

Elsa Beskow Tomtebobarnen 1910 4+ De 

kabouterkinderen 

Jan Ligthart 1915 

Elsa Beskow Resan till landet 

Längesen 

1923 4+ Reis naar het Land-

van-Lang-Geleden 

Katja Kaiser 2010 

Elsa Beskow Ocke, Nutta och 

Pillerill 

1939 4+ Okke, Nootje en 

Doppejan 

Ineke 

Verschuren 

1983 

Astrid 

Lindgren 

Räven och tomten 1960 4+ Tomte en de vos Ceciel 

Verheij 

1982 

Inger Sandberg  Lilla spöket Laban 1965 5+ Het kleine spookje 

Laban 

Berd 

Ruttenberg 

2024 

Astrid 

Lindgren 

Bröderna Lejonhjärta 1973 9–12 De gebroeders 

Leeuwenhart 

Rita 

Törnqvist-

Verschuur 

1974 

Astrid 

Lindgren 

Ronja Rövardotter 1981 9–12 Ronja de 

Roversdochter 

Rita 

Törnqvist-

Verschuur 

1982 

Henning 

Mankell 

Skuggorna växer i 

skymningen 

1991 9–12 Schaduwen in de 

schemering 

Bernadette 

Custers 

2009 

Henning 

Mankell 

Katten som älskade 

regn 

1992 9–12 Lukas en de kat die 

van regen hield 

Bernadette 

Custers 

2007 

 

Henning 

Mankell 

Eldens hemlighet 1995 9–12 Het geheim van het 

vuur 

Maydo 

Marwijk 

Kooy  

2010 

Pija 

Lindenbaum 

Lill-Zlatan or morbror 

raring 

2006 6–9 Kleine Klaas-Jan en 

oom Lieveling 

unknown 2006 

Martin 

Widmark 

LasseMajas 

detektivbyrå: 

zoomysteriet 

2007 6–9 Detectivebureau 

Lars & Maja: Het 

geheim van de 

dierenwinkel 

Mariëlle 

Maaswinkel 

2009 

Ulf Stark Krutpojken 2008 6–9 Hoe ik de vissen 

leerde vliegen 

Edward van 

de Vendel 

2020 
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Pija 

Lindenbaum 

Siv sover vilse 2009 4+ Siv gaat logeren Berd 

Ruttenberg 

2016 

Ulf Nilsson Kommisarie Gordon: 

första fallet 

2013 6–9 Detective Gordon: 

de nootjesroof 

Loes 

Randazzo 

2021 

Christina Björk Riddare och drakar 2013 6–9 Ridders en draken Femke Muller 2014 

Ulf Stark Kung älg 2013 4+ Koning eland unknown 2013 

Martin 

Widmark 

Lilla sticka i landet 

lycka 

2016 4+ De parel van Eva Lies 

Lavrijsen 

2019 

Helena 

Dahlgren 

Ödesryttarna: legenden 

vaknar 

2019 9–12 SoulRiders: de 

legende ontwaakt 

Gertrud 

Jetten 

2020 

Johan Elfner Mosterstationen: Kvart 

över dimman 

2020 9–12 Kwart over mist Marit Kramer 2023 

Eva Lindström Jaga inte oss! 2022 5+ Jaag niet op ons! Mijke 

Hadewey van 

Leersum 

2023 

Sofia 

Chanfreau 

Giraffens hjärta är 

ovanligt stort 

2022 9–12 Het hart van een 

giraf is ongelooflijk 

groot 

Sophie 

Kuiper 

2024 

Mattias 

Danielsson 

Mormor, Max och jag 

 

2022 4+ Oma, Max en ik Mijke 

Hadewey van 

Leersum 

2023 

 


